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The Cultural Politics and Mechanism
of Art Fairs: a Case Analysis of Art
Taipei

Abstract

Today’s booming international art business is having a growing
influence on the art field and cultural autonomy. The art fair, which
functions as an exhibition venue or facilitates event activities, is
essentially a complex cultural space that, when viewed as a semiotic
text, becomes a manifestation of the dispositif of culture and politics of
representation. This paper is based on the case study of Art Taipei, the
most representative local art fair in Taiwan and the longest running art
fair in Asia. Through an examination of its mechanisms, in terms of
resource allocation, censorship, spatial politics in the exhibition areas,

and the representation of the exhibitors’ symbols, the aim of this paper
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is to explore how the art fair exerts its subtle powers to reproduce
cultural symbols, taste and values, and trace how the art fair shapes or
conditions the participating exhibitors and affects cultural autonomy.
Furthermore, in order to get a deeper understanding of the consumer
culture of artworks in the context of contemporary capitalism, the
article also analyzes how the art fair gains the legitimacy of the art field
through the adoption of systemic art/business duplicity and

transformative liminal experiences.

Key words : art fair, cultural politics, duplicity, liminality
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AR e 2 B B B DL R HR BE 75 5% 2 mm B2 AR 7% ( Bourdieu 1984:
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HHYRBEAR - 11l B B S B A h 22 B AT 52 P 44
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H T B At 500k 2 3R 451 _EAHE ERYRR (% o I SUEEA ~ &4
BEAR S HEEAR - FFIREABRE MR - WA I By ] 8
T - Bourdieu (1996 ) &y 51 8 FIAY B 2L B3 #7 - %5 Al 2 AE

" &30 (denegation) HYEE (habitus) BHE(E BHY T W EME
(duplicity ) _F - EflqsFis—J7 H R T Elr B R BUEE - Big5iK
HIHIEAEE S B R G IR I E > BEP PR A
Bl RETRYREFE - (ERElr B A BN - A — B/E A ATt m
HYEAIT i R X 5 L - B Ssy 1E E  r 5 TP Y B R A 2 1
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EEMEER > T RERFFI R - BiltHENRE > HILEET
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Turner (1969 ) RIRF L ME &7 AFRIEMT FE L5 S50 ke - ALRHIEAE S
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REAZ FIPRER ~ 0~ ARG > EE2U R AYEEE (Lucas &
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